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The corpus of [Salinger’s] good work is very small, but 

it is classic. His was arguably the first truly original 

voice in American prose fiction after the generation of 

Hemingway, Fitzgerald, and Faulkner. Of course nothing is 

absolutely original in literature, and Mr. Salinger had 

his precursors, of whom Hemingway was one, and Mark Twain 

— from whose Huck Finn Hemingway said that all modern 

American literature came — another. From them he learned 

what you could do with simple, colloquial language and a 

naïve youthful narrator. But in The Catcher in the Rye 

Mr. Salinger applied their lessons in a new way to create 

a new kind of hero, Holden Caulfield, whose narrative 

voice struck a chord with millions of readers. 

DAVID LODGE, The New York Times 

29 January 2010 
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“They were so ignorant, and they 
had those sad, fancy hats on and all. 
And that business about getting up 
early to see the first show at Radio 
City Music Hall depressed me.” 

                                  ~J.D. SALINGER 
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In what ways is the teenage girl in 
this illustration different from the 
other sightseers?  Cover A
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If you really want to hear 

about it… 



1919-2010 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

     n the autumn of 1950, at 
||||his home in Westport, 
Connecticut, J.D. Salinger 
completed The Catcher in the 
Rye. The achievement was a 
catharsis for the young 
writer. It was confession, 
purging, prayer, and 
enlightenment, in a voice so 
distinct that it altered 
American culture. 
    Holden Caulfield, and the 
pages that held him, had been 
the author’s constant comp-
anion for most of his adult 
life. Those pages, the first of 
them written in his mid-20s, 
just before he shipped off to 
 
 
 
 

 
 
 
 
 
 
 
 
 
just before he shipped off to 
Europe as an army sergeant, 
were so precious to Salinger 
that he carried them 
throughout World War II. 
Pages of The Catcher in the Rye 
had stormed the beach at 
Normandy; they had paraded 
down the streets camps of 
Nazi Germany. In bits and 
pieces they had been re-
written, put aside, and re-
written again, andy; they had 

down the streets of Paris, 
been present at the deaths of 
countless soldiers in countless 
places, and been carried 
through the concentration 
camps of Nazi Germany. In 
bits and pieces they had been 
rewritten, put aside, and 
rewritten again, the nature of 
the story changing as the 
author himself was changed.  
    The Catcher in the Rye was 
published on July 16, 1951. 
The public impact was 
greater than Salinger could 
have hoped for—or perhaps 
could deal with. 
 

I 



The Mysterious Case  
of J.D. Salinger 

The success of The Catcher in the Rye led to public 
attention and scrutiny; Salinger became reclusive, 
publishing new work less frequently.  

His last published work, a novella entitled Hapworth 
16, 1924, appeared in The New Yorker on June 19, 
1965. In 1996, a small publisher announced a deal 
with Salinger to publish the novella in book form, 
but amid the ensuing publicity, the release was 
indefinitely delayed. 

Details about Salinger were notoriously vague 
because of his reclusive nature, which had made him 
the subject of a great deal of speculation. Salinger 
refused to give interviews or to deal with the press. 
Personal information about Salinger was therefore 
limited but in great demand.  

J.D
. S

a
lin

g
e

r
 C

a
r

ic
a

tu
r

e
 b

y D
a

vid
 Le

vin
e

, 19
8

8
 





In 1982, W.P. Kinsella published his famous 
novel, Shoeless Joe which was made into the 
immensely popular film Field of Dreams. In 
Shoeless Joe, the novel’s main character, Ray 
Kinsella, kidnaps the reclusive Salinger 
who acts as an intermediary between the 
Kinsella family and the spirits of the long 
deceased 1919 Chicago White Sox. 
Respectful of Salinger’s aversion to 
publicity, his name was changed for the 
movie. In the film, the author “Terence 
Mann” is played by James Earl Jones. 

Field of Dreams 



1. Angst - in existentialist philosophy, a 

feeling of dread arising from an awareness 

of free choice.    

 
 

2. Cynicism - a distrust of others’ apparent 

motives. It can be a form of jaded 

negativity and other times realistic 

criticism or skepticism.  

KEY TERMS 



A coming-of-age story is a type of narrative where the 

protagonist is initiated into adulthood through 

knowledge, experience, or both, often by a process of 

disillusionment. Understanding comes after the dropping 

of preconceptions, a destruction of a false sense of 

security, or in some way the loss of innocence. Some of 

the shifts that take place are these: ignorance to 

knowledge, innocence to experience, false view of world 

to correct view, idealism to realism, immature 

responses to mature responses.  

WHAT IS A COMING-OF-AGE STORY? 



“The thing was, I couldn’t think of a room or 

a house or anything to describe the way 

Stradlater said he had to have… So what I did, 

I wrote about my brother Allie’s baseball 

mitt. It was a very descriptive subject.”  

                        -Holden Caulfield 



Allie’s Baseball Mitt 

In chapter six, Stradlater is furious with 
Holden for writing about a “goddam” 
baseball glove. Although readers never see 
Holden’s actual composition, it appears to 
be about much more than a “goddam” 
baseball glove. Write Holden’s one page 
description of Allie’s baseball mitt. Why is 
this mitt so special to Holden? 





CHAPTERS 1-5 READING COMPREHENSION 



Holden ’n Huck 
In many ways reminiscent of 
Mark Twain’s Adventures of 
Huckleberry Finn, Salinger’s novel 
finds great sympathy for its 
wayward child protagonist. Both 
books feature teenage male 
protagonists who are at odds with 
the values of their cultures. These 
characters embark on journeys 
without really knowing where 
they are going and in the process 
learn lessons about hypocrisy in 
adult society.  



The truth about Lying? 
Group 1: Lying to Save Face 

Group 2: Lying to Shift Blame 

Group 3: Lying to Avoid Confrontation 

Group 4: Lying to Get One’s way 

Group 5: Lying to be Nice 

Group 6: Lying to Make Oneself Feel Better 





CHAPTERS 6-10 READING COMPREHENSION 





The 
Carousel 

The 
Carousel 

Museum of 
Natural 
History 

Museum 
of Natural 

History 

Radio City Ice 
Skating Rink 

Museum of Art 

Phoebe’s 
Elementary 

School 

The  
Zoo 







CHAPTERS 11-16 READING COMPREHENSION 



The Basketball Diaries is a 1995  film directed by Scott 
Kalvert, starring Leonardo DiCaprio and Mark Wahlberg. 
It is based on the autobiographical novel of the same name 
by Jim Carroll. Critics have compared the book and 
subsequent film adaptation to J. D. Salinger’s The Catcher 
in the Rye as a portrayal of teenage angst and rebellion.  

DIARIES 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

“Mr. DiCaprio may harden into a practiced Hollywood actor 

someday, but for the moment he’s a stunning natural performer 

who hides nothing, with the wrenching expressiveness of a 

latter-day James Dean.” 

           -JANET MASLIN, THE NEW YORK TIMES 

“DiCaprio is electrifying in a bust-out star performance 

that charged the Sundance Film Festival in January and will 

spark more award talk when Diaries opens nationwide in 

April… DiCaprio is now in Paris portraying the poet Rimbaud 

in Total Eclipse, and the role of James Dean may be on his 

agenda. Neither challenge seems beyond his formidable 

talent. You leave The Basketball Diaries believing that 

Leonardo DiCaprio can do anything.” 

                       -PETER TRAVERS, ROLLING STONE 







Responses to The Basketball Diaries 
A. ***** Leonardo DiCaprio is a modern day Holden Caulfield 

(definitely show again) 
B. **** There are quite a few connections to The Catcher in the Rye 

(show again) 
C. *** I just like to watch movies in class—any movie (show again) 
D. ** There are some connections to The Catcher in the Rye (probably 

not worth showing again) 
E. * The film is too violent, vulgar, and inappropriate for high 

school students (definitely do not show again) 
 

# votes: 0 

Internet This text box will be used to describe the different message sending methods. 

TXT The applicable explanations will be inserted after you have started a session. 

Twitter It is possible to move, resize and modify the appearance of this text box. 

This presentation has been loaded without the Shakespeak add-in. 

Want to download the add-in for free? Go to http://shakespeak.com/en/free-

download/. 



Responses to The Basketball Diaries 

Internet This text box will be used to describe the different message sending methods. 

TXT The applicable explanations will be inserted after you have started a session. 

Twitter It is possible to move, resize and modify the appearance of this text box. 

A. 

B. 
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E. 

***** Leonardo DiCaprio is a 
modern day Holden Caulfield... 

**** There are quite a few 
connections to The Catcher in... 

*** I just like to watch movies 
in class—any movie (show... 

** There are some connections 
to The Catcher in the Rye... 

* The film is too violent, 
vulgar, and inappropriate for... 
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This presentation has been loaded without the Shakespeak add-in. 

Want to download the add-in for free? Go to http://shakespeak.com/en/free-

download/. 

We will set these example results to zero once 

you've started your session and your slide show. 

 

In the meantime, feel free to change the looks of 

your results (e.g. the colors). 



1931-1955 



REBELS without a Cause 
           ith the character of Holden Caulfield, 
|||||…J.D. Salinger created a new type of 
hero, one that altered American culture. 
James Dean followed close behind the success 
of The Catcher in the Rye with his iconic 

performance as troubled Los Angeles 
teenager Jim Stark in the film Rebel without a 
Cause (1955). So, how are these heroes 
different from classical representations of 
the hero? The chief person in a modern  
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1931-1955 



novel or film whose character is discrepant 
from that which we associate with the 
traditional protagonist or hero of a serious 
literary work is called an antihero. Instead 
of manifesting largeness, dignity, power, or 
heroism,                                                           
the anti-                                                                    
hero is                                                                              
petty,                                                                            
shameful,                                                                                                                                                                                                                                                                       
passive,                                                                                                
ineffect-                                                                                                                                   
ual, or                                                                                                  
dishonest.                                                                                                                                                       
The antihero is especially conspicuous in 
dramatic tragedy, in which the protagonist 
had usually been of high estate, dignity, 
and courage. Extreme instances are the 
characters who people a world stripped of 
certainties, values, or even meaning. The 
term “antihero” was first applied to 
writings in the period of disillusion after 
the Second World War (1939-45).  
     The term postmodernism is often 
applied to the literature and art of this 
period when the effects on Western morale 
of the first war were greatly exacerbated by 
the experience of Nazi totalitarianism and 
mass extermination, the threat of total 
destruction by the atomic bomb, the 
progressive devastation of the natural 
environment, and the ominous fact of 

overpopulation. Postmodernism involves 
not only a continuation, sometimes carried 
to an extreme, of the counter traditional 
experiments of modernism, but also 
diverse attempts to break away from 
modernist forms which had, inevitably,                                                                                                                                                                                                                           
become in their turn conventional, as well 
as to overthrow  the  elitism of modernist 
“high art” by recourse to the models of      
                                            “mass 
                                             culture”               
                                             in film,           
                                             tele- 
           vision, 
                                             news-             
                                             paper 
                                  cartoons, 
                                             and              
                                             popular 
music. Many of the works of postmodern 
literature so blend literary genres, cultural 
and stylistic levels, the serious and the 
playful, that they resist classification 
according to traditional literary rubrics. An 
undertaking in some postmodernist 
writings is to subvert the foundations of 
our accepted modes of thought and 
experience so as to reveal the 
meaninglessness of existence and the 
underlying “abyss,” or “void,” or 
“nothingness” on which any supposed 
security is conceived to be  suspended. 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 



novel or play whose character is widely 
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term “antihero” was first applied to 
writings in the period of disillusion after 
the Second World War (1939-45).  
     The term postmodernism is often 
applied to the literature and art of this 
period when the effects on Western morale 
of the first war were greatly exacerbated by 
the experience of Nazi totalitarianism and 
mass extermination, the threat of total 
destruction by the atomic bomb, the 
progressive devastation of the natural 
environment, and the ominous fact of 

overpopulation. Postmodernism involves 
not only a continuation, sometimes carried 
to an extreme, of the counter traditional 
experiments of modernism, but also 
diverse attempts to break away from 
modernist forms which had, inevitably,                                                                                                                                                                                                                           
become in their turn conventional, as well 
as to overthrow  the  elitism of modernist 
“high art” by recourse to the models of      
                                            “mass 
                                             culture”               
                                             in film,           
                                             tele- 
           vision, 
                                             news-             
                                             paper 
                                  cartoons, 
                                             and              
                                             popular 
music. Many of the works of postmodern 
literature so blend literary genres, cultural 
and stylistic levels, the serious and the 
playful, that they resist classification 
according to traditional literary rubrics. An 
undertaking in some postmodernist 
writings is to subvert the foundations of 
our accepted modes of thought and 
experience so as to reveal the 
meaninglessness of existence and the 
underlying “abyss,” or “void,” or 
“nothingness” on which any supposed 
security is conceived to be suspended. 

Scenes from Rebel without a Cause (1955) and The 
Basketball Diaries (1994).  
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THE CATCHER IN THE RYE 

Robert Burns (1759-1796) was a poet 

and a lyricist. He is widely regarded 

as the national poet of Scotland, and 

he is celebrated worldwide. His poem 

was set to music in the 1940s, and 

young people in Holden’s time would 

have been familiar with the tune. It 

is of interest that Burns should 

feature in, what is, one of the 

classics of modern American literature 

and even supply the source of the 

title for the book. Do you know which 

other American classic took its name 

from a Burns poem? 





CHAPTERS 17-22 READING COMPREHENSION 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



“Teenage angst 

has paid off well 

Now I’m bored 

and old…” 



Catcher in the Rye 
The 

Comic Book Assignment! 



I don’t know what time 
it was or anything, 
but I woke up. I felt 

something on my head, 
some guy’s hand.  



Directions: 



First, find a scene from a chapter we have 
already read that you would like to 

illustrate for your Catcher in the Rye 
comic strip. Then, using a sheet of white 

paper, colored pencils, and your 
creativity, bring the sequence to life. If 

drawing is not your specialty, you may do 
the assignment on the computer using clip 

art. At least four illustrations are 
required, and each illustration should 
have a caption or a pull-out quotation 

from the novel.  



CHAPTERS 23-26  
READING COMPREHENSION 





Mark David Chapman is the man who shot 

and killed John Lennon on December 8, 

1980 in New York City. After shooting 

Lennon, Chapman remained at the scene and 

took out his copy of The Catcher in the 

Rye and read it until the police arrived. 

Chapman was arrested without incident.  

John Warnock Hinckley, Jr. attempted to 

assassinate U.S. President Ronald Reagan 

on March 30, 1981. He was also said to 

be obsessed with The Catcher in the Rye 

and was carrying Salinger’s novel with 

him when he was taken into custody.  





Chapter 27 
The film takes place in the three 

days leading up to John Lennon’s 

murder and is intended to be an 

exploration of Chapman’s psyche, 

without putting substantial 

emphasis on the murder. The title 

“Chapter 27” suggests a 

continuation of J.D. Salinger’s 

novel The Catcher in the Rye, 

which has 26 chapters, and which 

Chapman was carrying when he shot 

Lennon. Chapman was obsessed with 

the book, to the point of 

attempting to model his life 

after its protagonist.  





Abrams, M.H. A Glossary of Literary Terms. New 

 York: Heinle & Heinle, 1999. Print.    

 
 

Salinger, J.D. The Catcher in the Rye. Boston: 

 Little Brown, & Company, 1951. Print.   
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