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My plan was to pounce, pin him
down in a tight grip and grapple
him to death. But | couldn’t stop
him from slipping my hold...




Copyight I nfor mation

lllustrations fronBeowulf: Dragon Slgha$1) andBeowul(fl982) by
Charles Keeping.

Modern verse translatiorBefowul{2000) by Seamus Heaney
published by W. W. Nort&tCompany;, Inc.

Music from the motion pictiBeowu{2007) composed and conducted
by Alan Silvestri.

PowerPoint presentation (2017) written and designed by Matt Querino
Algonquin Regional High School, Northborough, MA.
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Charles Keeping Biographical Sketch
Historical Background and Setting

Seamus Heaney Biographical Note
Prologue: The Rise of the Danes [audio file]
Kennings Assignment

Key Literary Term: Foil Character

How Dr. Seuss Stole Grendel!

The Fight with Grendel [video file]

Grendel Drawing

Key Literary Term: Epic

Beowul f Fights Grend:
Joseph Campbell on Dragons [video file]
Beowul fas Barrow
Beowulf Attacks the Dragon [video file]
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Charlesepidineating M

British illustrator Charles Keeping ((B24turned his talents to illustratBepwulivice: at the start of his career in
1961 and towards the end of it in 1982. The more traditionally drawn characters from his earlier work are b:
recognizable in his much darker approach to the material years later. Keeping wanted to impos’écaelﬁterjwenti(
interpretation on events and their causes. The older artist questioned the prevailing balance between good al
threatened to change what had been a celebration of Beowulf, the great hero figure in the eyes of the origine

a castigation. B1 dodBeawl.]tFiesskoéall Granl@aiodae EESdISlIkEdB roi c
asheissa bit sad. Heas not a g/reat bi g to
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THE FIRST ENGLISH EPIC

The poem call&keowuiflas composed some time author, and we are unsure of its precise date of
between the middle of the seventh and the end ofdbmposition, most scholars believe it was composed by
tenth century of the first millennium, in the languagangle Christian author for a Christian audience. The
that is today called Angbaxon or Old English. It is gooem, filled with biblical allusions to the Old Testament,
heroic narrative, more than three thousand lines las@lso influenced by Germanic oral tradition and ancier
concerning the deeds of a Scandinavian prince, anadyih and legend. The poem was written in England but
stands as one of the foundation works of poetryit he events 1t descri bes ¢
English. While we do not know the identity ofthe upon a ti mea that 1 s part

Mead is an alcoholic beverage crea’red\:
by fermenting honey with watfer. The
alcoholic content ranges from about 8% = —
ABV to more than 20%. Mead was | S
produced in ancient history throughout |
Europe, Africa, and Asia. j"




Setting

The poem is set mainly in
Denmark anGeatlandnow
southern Sweden) during the
eighth century. The map on the
following slide shows the
locations of peoples mentioned
In Beowulfhe proximity of
those peoples to one another,
together with the warrior code
they followed, made for
frequent clashes. The name of
the grand mead hall that
Hrothgar builds ideorot
fHeorod 1 s Ol d En
BRHart,a a mal e
possibly originates from antlers
fastened to the gables or
because the crossed gaidks
resembl ed a st
hart was also an icon of royalty
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Seamus Hearey

Heaney (1932013) won the Nobel Prize for therature In 1995
for Bwor ks of |yrical beaut
everyday miracles and the |1
Beowuliave appeared since the early nineteenth century, but
none has caught the reading-
He a n e yBaenuls bdth a translation of one of the oldest
English poems and a personal response to a work that speaks
3 a modern poet about the violence of our own century and the
courage with which some men and women have faced up to it.
That every translation is also an act of interpretation has been
commonplace in the field of English literature. It arises in

o r— e — response to the notion that the Mavd/ord and sender-

. -sense that aims for RBfaithfulnessa provides
. entails. When a poet like Seamus Heaney turns his attention to tBeslatiligaders pay special
caffention.to . -the :signs -of hi.s cinterpretive t
- necessary to understanding the narrative but inherently less interesting. His interpretation is meast
g jUSt by the changes lmposed from the outside but also by shaping and reshaplng the tradition from
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